not only did they understand the art of composing splendid festival programmes and playing upon the public's emotions, but at the same time the message they propagated also served as a Counter-reformation tool, affirming the ideology held by the political authorities. From the outset, the training of pupils in dramatic arts formed a major part of the Jesuit educational school programme. Additionally, the Jesuits organized a large number of public festivities, processions, inaugurations, and solemn entries for both secular and religious authoritative figures, such as governors, abbots, and bishops, and they steadily took over from the chambers of rhetoricians their role as masters of ceremonies.3 school drama was not a monopoly of the Jesuits. this theatrical culture was embedded in a larger tradition that was alive in most schools and still practised there, as well. At that time, in schools of the Augustinian fathers, among the oratorians and other orders, as well as in municipal and cathedral schools, theatre was widely performed. it can be stated without exaggeration that, in the seventeenth and eighteenth centuries, tens of thousands of school dramas were attended by a multitude of spectators, and thus the social impact of this medium can hardly be overestimated.
Although in the early Christian period Augustine had disapproved of theatre,4 this did not prevent his persona from being dramatized in the southern netherlands during the ancien régime-albeit not very often. in total, there are no more than four dramas known in which Augustine plays a major role.5 A single play dates from the seventeenth century and was performed by the pupils of the Jesuit College in Brussels. Measured against the total output of plays by the Flemish Jesuits, who in
